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Title
Creating Social-Cultural Practice within the Modern School Classroom: Teachers and Students Producing
Music within the Class Ensemble

Abstract

I examined the roles and functions of teachers in fostering children's self-expression and in guiding and heightening
their artistic expression within the class ensemble of an elementary school classroom. The "Educational
Connoisseurship and Educational Criticism" (Eisner, 2002/ 1st ed., 1979) was used to generate a model of classroom
teaching in which participation in social-cultural practice is brought into the modern school setting. I argue that in the
classroom, the teacher can create an ensemble as a social-cultural practice of an autonomous expressive community
within the class and can participate in the classroom dialogue as the elder of the ensemble community. Student
learning within this community acquires meaning from the following precepts. The expertise of the teacher functions
as a model for the children, stimulating their own appreciation and pursuit of musicality. Diversity is adopted as a
prime principle, enabling dialogue at an equal level between the teacher and children and promoting mutual
recognition, despite differences in musical ability.
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